The Structure and Distribution of Features in Hermogenes’ Peri
Ideon Logou

By Samuel Douglas

Abstract:

Hermogenes’ Peri Ideon Logou, “On the Essential Qualities of Speech” has been both incredibly
influential and remarkably hard to interpret. It lays out seven main stylistic concepts (/deaz) that can
comprise up to twenty different conceptual categories, each with their own characteristic features.
The categories are, however, heterogenous, and it is not easy to reconcile concepts such as Rapidity
(yopyétg) and Truth (&A#feia) as belonging to a consistent analytical system. Furthermore, the
groupings of the Jdeaz can be difficult to parse, with types such as Grandeur (uéyefog) and Character

(#00g) encompassing large and disparate groups.

The categories are defined by characteristic features: Thoughts, Approaches, Word choice,
Figures, Clause Types, and various rhythmical considerations. By mapping the relationships between
these features this paper seeks to understand the stylistic connections between the /deai through
comparison of their features and establish two main facts. First, that thoughts are the predominant
features by which the /deas are grouped, representing strategic ideals rather than stylistic categories.
Second, that this distinction reveals a three-part division in Hermogenes’ categories that may help to
explain the occasional incongruities in his statements about the /dea7 and help better explain the

usefulness of his text to ancient readers.

Introduction — A Basic Overview of the /deai
The most influential of Hermogenes’ surviving texts, On the Essential Qualities of Speech (ITepl

i0e@v Adyov), attempts to classify the ideal qualities that a writer or speaker should aim at." In practice,

! The author would like to extend his warmest thanks to Bruce Gibson and Antonios Pontoropoulos, along with all the
attendees of the Classics seminar at the University of Liverpool, whose comments were incredibly valuable at all stages
of this research. I also want to extend my heartfelt appreciation to Sven och Dagmar Saléns Kulturstiftelsen, Stockholm
who funded this work.
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this becomes a list of between seven and twenty types that typify the style of Demosthenes. However,
the categories are heterogenous: Clarity (ca@yveia), Purity (xaBapétrng), Distinctness (edxpiveia),
Greatness (péyebog), Dignity (oepvéty|s), Roughness (tpoyvtyc), Vehemence (c@odpéng), Brilliance
(Aapmpétng), Climax (dxpy), Expansiveness (meptBoly)), Beauty through deliberate arrangement
(¢mupédein/xaddog), Rapidity (yopyétys), Character (o), Simplicity (dpélewn), Pleasantness
(YAvxdng), Bitterness (Sptuvtrg), Reasonableness (émieixewn), Truth (éA%0ewa), Disgruntlement
(Bapvng), and Shrewdness (detvétyg).> Some of the terms would seem at first glance to refer to the
speech itself (Distictness, Beauty, Rapidity), others to the speaker (Dignity, Disgruntlement,
Shrewdness), others to forms of argumentation (Character). In particular, Climax seems to apply to
a very particular part of the speech. In the early sections of the treatise, Hermogenes gives a list as

follows:

Dyt Toivuy, &1t ToV Anpocfevikov Aéyov o moloivTa oTwy, el uéAdol Tig i Ev dmavTa
dxovoeafou, Tade carvela, péyedog, xaAdog, Yopyétng, #0og, A Dein, detvdtng Aéyw 8¢
wg &v TabTo TavTe oiovel cupTeTAeyuéva kel O GAARAWY HiovTa ToloDTog Yap 6 Adyog
6 AnpmocBevixdg. TobTwy 08 T@V Tdedv ol wév @ favtdv elor xal xab fovtdg
cuvioTapevar, of 08 Exovoy VP’ favtdg Twag GAkag idéag DmoPePyviag, O dv O
yivovtou, of 08 xorvwvolow dArndalg uépet TIvi 7 kol uépeaty-

I say then that the speech typical of Demosthenes, if one is inclined to listen to it in
its entirety is made up of these: Clarity, Greatness, Beauty, Rapidity, Character,
Truth, Shrewdness. I say this as all of these exist as if intertwined and coming
through one another, for such is the speech of Demosthenes. For of these Ideai, some
are on their own and grouped together, others have beneath themselves other /dea:
subordinated to them, through which they are manifested. Some share with others

a certain part or parts.

? Just as the definitions of each term have been the subject of much debate, with the most recent English standard
translations being those in Wooten (1987) and Rutherford (1998) 8, the exact translations have been equally contested.
Here I have aimed for terms with broader or more neutral English resonance, hence, for example, “Truth” over
Wooten’s “Sincerity” or Rutherford’s “Veracity” for 4An0ewa. For Papvtyg (literally ‘heaviness’) Wooten (1987) uses the
translation ‘Indignation’; followed by Heath (1995) 88; Heath (1995) 261; Du Toit (2014). Dilts and Kennedy (1997)
81 suggest that in Aspines it refers to speech compelled by circumstance, which does correspond to some aspects of this
but more so to Reasonableness with which it shares many features. The precise translation of Setvétrg varies in
scholarship: Wooten uses ‘Force’, Rutherford ‘Power’ , Patterson (2015) 6-7, 44-68 ‘Gravity’ (Following Scaliger),
Conley (1987) 432 advocates for Johannes Sturm’s ‘Decorum’. For translations in earlier scholarship, see Lindberg
(1977) 10-12.

New Classicists ¢ Issue 12 « December 2025 Page 92



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

Hermogenes Peri Ideon Logon 2183
The types are variously interrelated, with some being derivative of others, some being suz generis.
Seven types are listed above, and these are typically considered primary in some sense, although how
these relate is not universally agreed upon even among commentators of late antiquity.* It is clear
from the outset that the longer list of /deai contains some ideas that are component parts or
subordinate elements of the Ideai on the shorter list.> It is also clear from its treatment that
Shrewdness (detvéty) is a radically distinct concept, and that it predominantly concerns itself with

the proper application of other /deas. For this reason it will not be part of this study.

What do the Ideai, then, represent? Hermogenes must have a firm idea of what the /deaz are, and
it must be reasonably consistent. He states that the categories are clear.® Are these Ideai, then,
primarily stylistic categories?’ This has been the general assumption of recent scholarship on the
topic, and not without reason. The /dea: are generally described as being made up of features that
are primarily concerned with style rather than, for example, argumentation. But, as we will see, the
connections between the grouped Idear are far from obvious to the modern reader, both in respect

to the top-level aesthetic concepts and to their specified ornamental components.

3Please note that the reference numbers refer to Rabe’s Teubner edition.

* Syrianus (5™ C.), for example, in his commentary understands the quality Truth (&70ete) to be both primary and
indivisible. Michael Psellos (11* C.) in the Synopsis of Hermogenes regards Truth to be a subset of Character alongside
Disgruntlement, (Synapsis of Hermogenes 378-79) for which see Walker (2001), but a different structure would seem
to be presented in his epistolatory Synopsis of the Rbetorical Forms which also takes Truth to be indivisible (156), for
which see Papaioannou (2017). The confusion persists in more recent scholarship, for which see Lindberg (1977) 17—
18; 81-82; Patillon (1997) 112-14. For discussions of the concept of divisibility in Hermogenes and Syrianus, see
Stavelas (2014) 11-15.

5 This paper will focus on the potential groupings according to features which do not always correspond to the implicit
or explicit subordination in Hermogenes’ text. For a list of the /deas and the explicit groupings of them as subordinate
see the list of the Jdeas and their characteristic thoughts below.

¢ See, for example, statements such as Pers Ideon 216 olpar yap Qovpdoeodou 8y elxdrwg paddéy tvag fudg St tadto kol
T8 uéytoTov &' edxpveia ) Tvog dmiTiuyoewg Evexe TovTeY dElovg vouely, ubvov el wpooéyew Tolg épekiig ¢0edyomuey. “For I
think that you will therefore rather admire [my work], and most of all admire it on account of its clarity, rather than
consider it deserving of censure on account of this, if only you are willing to pay attention to each and every detail.”

7 Style is a remarkably imprecise term in English, as it can in reference to public speaking refer to anything from
pronunciation of a phoneme to the speaker’s overall philosophy of aesthetics. While I will try to use more precise
terms, this will in general refer to how a thing is written in contrast to what is being said.
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Hermogenes’ Ideai are comprised of a hierarchical distribution of features, as can be seen from
early in the text:®
Atag Tolvvy Aéyog Evvoldy Te Eyet TavTwg TIva 3] évvoiag kol uédodov wepl v Evvolay xal
AéEw, 1 Todrolg épripupooTat. Tijg 8 ad Aéews Exodong mavTmg T Kol adTg 16T
ThMY b oyfuotd Té dotl Tva xal k@A ouvBéoelg Te kol dvaavoelg kol T6 £ dupoly
TOUTO CUVITTAUEVOV 6 puBude: ) yop Tote ovvleaig T@v ToD Aoyov uepdv kol O (0L Twg
dvoremtadaOou Tov Adyov dAka i) @Ol otel T6 To1évde GAAd i) ToL6vde elva ToV puiuéy.
Accordingly, all speech certainly has some Thought (Ennoza) or Thoughts, and an
approach concerning the Thought, and Style (Lexzs) which is fitting for these. Since
style assuredly has certain features proper to it, there are also again Figures
(Schemata), Clauses (Kola), Word Order (Synthesis), Clausula (Anapauseis), and
Rhythm as composed of the previous two. For a particular arrangement of the parts
of speech and how one pauses speech in one place and not another causes the rhythm

to be one way and not otherwise.

Hermogenes Peri Ideon Logon 218

Hermogenes observes this structure throughout, with some notable exceptions.9 It is especially
common in subtypes, that is to say those /deas not among the list of primary Idea (for which see the
first quotation from Peri Ideon 218), for Hermogenes to give a general indication of certain
distinguishing features, and then mention that all other features correspond to that of a larger group.
For example, the chapter on Pleasantness (yAvxdtrg) is predominantly filled with discussions of the
characteristic Thoughts and subject matter, two distinct Figures (the use of epithets and quotations
from poets), and then states that the Figures and stylistic features of Simplicity, Purity (xafapétng)
and Beauty are appropriate, along with the rhythms of Dignity (cepvétg). These, naturally suggest
a close association between these /deaz, but evidently the shared elements are of less importance than
the stated essential features. This passage also suggests that the characteristic Thought is the primary

element of the Idea.

8 This paper, for the sake of clarity, will capitalise the terms Thought, Approach, Style, Figure, Clause, Word Order,
Clausula and Rhythm when they are used as Hermogenes’ concepts Ennoia, Methodos, Lexis, Schema, Kola, Synthesis,
Anapausis, and Rhythmos respectively as well as the names of the Ideas.

? For the history of this hierarchy, see Patillon (1997) 114-24; Rutherford (1998) 12-16. Some comments on
Hermogenes’ predecessors will be given in the conclusion
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That the primary consideration of the /dea is not the ornamental quality of its style but
rather the Thought and strategic goals is preserved in Syrianus’ commentary:
i0a O¢ £0Tt TOLOTY)G AGYOV TOlG DTOKELUEVOLG APIOOLOG TIPOTWTIONG TE Kol TPAYUATL KATE
e Evvolay ol AEEW real THY EAn Tijg dppoviag Siumhoxny.
An Idea is a quality of speech appropriate to the established character and matter at

hand according to the thought and diction and whole intermixture of harmony.

Syrianus Comment. Herm. 2.16-19.

This quote comes early in the commentary and sets the readers’ expectations. The Idea will be
concerned with style, but categorised according to character and situation. Syrianus likely has in
mind the passage early in Hermogenes’ Pers Staseon giving a similar definition before moving into
organisation, T¥v 8¢ du@Lovmnow Tadny dviyxy mepl Te pbgwma yiveohat xal wpdyuota- (“Necessity
creates the matter of dispute concerning both the characters and the affair at hand” Pers Staseon
1.20-21), although the division by this point has become commonplace and the term wpé¢wma for a
figure in a speech is part of the general vocabulary of rhetorical writing."” The Idea for Syrianus is,

therefore, some quality of speech necessary for a given argumentative tactic.

Grouping the Ideai according to their Thoughts in the Ideai
The Thoughts (évvoia) of each Idea can be summarised as such with the “primary” Idea listed

alongside the component or subordinate types where this subordination is explicit in Hermogenes’

text:
Idea Component Idea Characteristic Thought
caprvet  xafapdtyg Direct Peri Ideon 227, Childish 323
eDKpiveln Background 236, Discussion of Structure 236
wéyebog  oepvoTYC Myth 242, Universal/Natural 244, Glorious Deeds 245-46
TPAYVTNG Reproach 255
oPodpoTHG Reproach 260
AopTpéTNG Confidence 264, Glorious Deeds 265

19 For the earlier history of the term, see Clay (1998) 17; 36-38.
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G Reproach 269
mepLPon Generalities 278, Extraneous Detail 281
KAANOG None!!
YopYoTYS None'?
70og Gpédeto Direct 322, Trivial 325, Analogy to Nature 325
YAvkvTNG Description of Pleasant Things 333
dptudTyg Sharpness 328
¢mielicetn Lowered Expectations 345, Stating Compulsion 346
danBete (as apédera, 352), Anger 353
Bapig None

The crossovers between characteristic Thoughts tend to follow top-level parallels in the [deas.
Climax (&xp), Roughness (tpayvtiig) and Vehemence (c@odpéng) all have a common theme of
reproach (255-56, 260-61, 270). Roughness and Vehemence vary only in the relationship between
the speaker and the target. In the case of Roughness the target is a social inferior, in Vehemence a
superior.”® Climax, can employ the characteristic thoughts of either. These three are all subtypes of
Greatness (uméyebog). Similar thoughts, although not explicitly related are employed in Truth
(éAn0e1e) and Disgruntlement (Bapdtyg). Thoughts related to the mythological or the divine are used
in both Dignity, and Pleasantness (yAlvxityg), although perhaps with a slightly different focus.
Dignity has a focus on oaths, prayers, and statements about grand things, while Pleasantness tends
to dwell on poetic themes for the sake of beauty. Truth is stated to share the characteristic Thoughts

of Simplicity (dpélew).* And it similarly shares the approach of using oaths.

Tt is explicitly stated in Pers Ideon 298 that Beauty has no characteristic thoughts.

12 Hermogenes rejects the possible characteristic thoughts of Rapidity (yopyétns), in Pers Ideon 312.

13 See the opening to the section on Vehemence, Pers Ideon 260: 'H 8¢ opodpétng évvoing uév &xet xai adt? Tég
gmmpyTIkag el EheyxTixdg xaddmep A TpaydTng: GAN N uev Tpaying xee peldvary mpoodmwy kol adTaY 8¢ T@Y dtkaoT@Y
7 sxdnoreotdy yivetal, dg édelfapey,

7 08 0QodpdTNg KarTd EAATTEVWY TpoTTWY, olov KorTd TEY Gy Tidixwy #) xad’ &v &v xal of dxolovTes dekauvto Hotws... (“The
characteristic thoughts of Vehemence are likewise criticism and cross-examination, just as in Roughness, However,
Roughness is created concerning more important people, and the members of the jury and members of the assembly, as
we have shown, but Vehemence concerns less important figures, such as the opponent, or those whom the listeners
might point at with pleasure...”).

14 Peri Ideon 352.
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Undoubtedly, then, the Thought, as conceived of by Hermogenes relates strongly to the
mode of argumentation and approach. Indeed, the thoughts as given in each section are generally
relevant to content, argumentation, or character.”” The emphasis placed on the Ennoza and their
focus on non-stylistic aspects would seem to speak against a stylistic organisation, especially since the
parallels in the specified thoughts tend to align with the overarching categories Greatness and
Character (#00c). This alignment between top-level organisation and the Thoughts reinforces the

sense that characteristic Thoughts are the primary elements for the Idea.

Discontinuities Between Content Based and Stylistic groupings
The top-level organisation of the Ideaz, then, represents categories according to content and
strategy. Does this categorisation align with the stylistic elements? We can disregard Approaches,
which tend not to display parallels between /deai. The distinction between an Approach and a Figure
is broadly predicated on the specificity of the feature: an Approach implemented through specific
parts of a sentence becomes a Figure. '* More information can be gleaned from the distribution of
Figures, which are undoubtedly more aligned with ornament than content. In the Figures, the

parallels and divisions suggest a radically different structure. A sharp division can be seen, firstly, in

'> A non-exhaustive list. Those referring to content: Mythological material (Peri Ideon 219, 242); Use of extensive
background (236); Themes of Natural Science (244); Moral Philosophy (245); Glorious History (246); Glorious
Achievements (265); Extraneous Detail (281, which is of course related to certain stylistic effects); Trivial Themes
(324); Description of Pleasant things (331); Description of Love (333). Those referring to argumentation: Explanation
of structure (236); Open Reproach (255, 260, 269 which may also display character); Proof by Analogy (325);
Lowering Expectations (345). Those referring to character: Confidence (264); Childish Thoughts (323); Presenting
oneself as if acting under compulsion (346); Anger (353).

16 For example, there are several Approaches that discuss sequence, as in the suggestion of the use of logical over
chronological sequences or refutations in sequence in Distinctness (edxpiveia Peri Ideon 235-38) or in the reversal of
logical sequence in Expansiveness (reptfoAy], 282) or the lack of sequence due to emotion in Truth (6498, 357).
Contrast these with the Figures: use of enumeration for structure in Distinctness (238), expansion through explanation
(290), aposiopesis, or the breaking of sequence in Truth (361). Figures are therefore often specific implementations of
Approaches, although the distinction was clearly debated in antiquity, as, for example, Hermogenes feels the need to
defend his definition of narration as an Approach (227). Other areas of overlap include the role of confidence and
hesitation in the Approach of Brilliance (266), and Dignity (246), where in Truth it is part of a Figure as part of doubt
(diaporesis, 361) and judgement (epikresis, 361).
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the use of structure and subdivision. Straightforward grammar is specified as a feature of Purity
(xabepbng), as here:

Zyfiue 8¢ xabapdtyTog 1) 6p06TNG «Eyd Yap, & Abnvaiol, Tposéxpovaa dvBpwmw movnpd

ol PLAoexOnuovL» ...

el yap mhaydoag, k&v ANy, mavtwe mepiBaleic- évvoiag yop dAdag EpédxovTon of

TAOY1TLOL.

Straightforward grammar is a figure of Purity, as “For I, O Athenians, was angry at

an cowardly and quarrelsome man”...

For if you use oblique cases, even if you clearly show your direction, you will

generally amplify, since the use of the oblique cases draws with it other thoughts.
Peri Ideon 229-230

The examples and further discussion throughout this chapter of the Pers Ideon make it very clear
that this refers to the use of the noun in the nominative case with an indicative verb to create a simple
statement.'” Subordination of any kind is indicative of Expansiveness (meptolr), conceived of as
fundamentally opposed to Purity in this respect.”® Dignity (cemvétyg) also recommends
straightforward grammar, and several other ideas follow these two.”” Parenthesis (or embole) is
similarly divided. Purity, Dignity and those /deai that derive their basis from them recommend
against it.” Expansiveness and Climax employ it, as does Rapidity (yopyétnc).*' This grouping is
paralleled in the use of asyndeton, used in Brilliance (Aauwpétng), Expansiveness, Climax, Rapidity
and Truth.” We can summarise the /deas that explicitly discuss either subordination or parentheses

like so:

17 To take one example, Peri Ideon 230 quotes Herodotus «Kpoloog Ay Avdg v yévog, walc 8€ Alvdtrew, thpavvog 5
€6véwv» “Croesus was a Lydian by descent, son of Alyattes, king of the people”, in contrast to «Kpoicov &vrog Avdol
LEY Yévog, maudOg O Alvdrrew, Tupdyvou 8€ EBvQv T(Y EvTOg Alvog moTapol’» “Since Croesus was of Lydian birth,
son of Alyattes, the king of the people on this side of the river Halys...”.

18 Peri Ideon 229.

1 Peri Ideon 250. Those that explicitly follow Purity in this respect are Simplicity (329), Pleasantness (219, 336), and
Reasonableness (352).

20 Peri Ideon 251.

2 Peri Ideon 270, 288, 314.

22 Peri Ideon 267,270, 316, 318, 354.
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Subordination No Subordination
Parenthesis Expansiveness Rapidity (yopyétyc)
(mepiPodn), Climax
CE)
No Parenthesis Brilliance (Aapmpétng)  Dignity (cepvéty), Simplicity (dpérera),

Reasonableness (¢meixeia), Purity
(cafapdng), Pleasantness (yAvxity)

Evidently the two concepts follow one another, and since these elements are essential to
Expansiveness we can see a closer relationship between Climax, Rapidity, Brilliance, and
Expansiveness in their use of Parenthesis and subordination.® Structure at the level of the sentence
is least coherent in Truth (&A%0ewa), which takes an idiosyncratic approach; its Features Aposiopesis,
breaking oft a sentence part way through, and epidiorthosis, self-correction, go beyond the tendency
for parenthesis into a complete breakdown of the structure of the passage. These elements are not

shared with any other /dea.

A similar split can be seen in the modes of address recommended. Apostrophe, address by name,
and deiktikon, address by pointing (i.e. “that man”) are the two forms of address commonly
recommended in the /dea:. Those that use apostrophe are Vehemence (Pers Ideon 262, therefore

implicitly Roughness, Tpayvtig also), Climax (270), Rapidity (313), Pleasantness (yAvkdng 270, and

» This is particularly interesting in light of the discussion of Brilliance and Rapidity throughout the Peri Ideon.
Lindberg (1977) 92 highlights Peri Ideon 264.1-4, but this very clearly is an opposition in respect to certain features,
namely clause length, and not a general opposition. However, as she notes, the opposition of the two at 280 is as clear a
statement of opposition as any in the Peri Ideon. Wooten (1989) 582 regards Rapidity and Expansiveness as antithetical
based on his reading of Peri Ideon 318: Tot 8 ad Soxotvrog uév Tépvewy o wpdyparta, od uipy Téuvovtds ye ig 4Andie,
&é Tovvavtiov xal TeptBaidovrog Adyov Tapdderypa 16... (Wooten’s 1987 translation: “The following is an example of a
passage that seems to be concise (Tépvovtée) but is not so really, but in fact is abundant, which is the opposite of
concise...”) This seems to me to be a misreading. Téuvovtés is not synonymous with yopyétyg, and we should read this a
as a specific split according to clause length.
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by extension Bitterness, dpipdtmg) , and Truth (360, inherited from Vehemence).** Those that
explicitly refuse apostrophe are Purity (251), Dignity (251), Simplicity (329), and Reasonableness
(352). Deiktikon is primarily present in the more aggressive forms, Vehemence and Truth (and by

extension Roughness), as follows:

No Apostrophe Apostrophe only Apostrophe, Deiktikon

Dignity (ceuvétg), Simplicity ~ Climax (&xuy), Pleasantness Roughness (tpoyvtic),
(&@éerar), Reasonableness (YAvxdyg), Bitterness Vehemence (cpodpétrg), Truth
(¢mieixera) (Sptutng), Rapidity (yopydétys) (8An0ea)

Expansiveness (meptpody) and Beauty (xdAdog) do not discuss the topic. This division splits both

of the larger groups, Greatness (uéyebog) and Character (780) as such (associating, for the moment,

Truth with Character) :

Apostrophe No Apostrophe

Subordinate to Greatness Roughness (tpoyvic), Dignity (ceuvétrg)
Vehemence (o@odpétng),
Climax (&xun)

Subordinate to Character Pleasantness (yAvxing), Simplicity (&pédewar),
(Bitterness, dptudng), Truth  Reasonableness (émieixete)
(éAn0e0r)

*In the case of Roughness and Bitterness, which have relatively few characteristic features, but which adhere closely to
another type, the appropriate styles can be assumed from Vehemence and Pleasantness respectively.

New Classicists ¢ Issue 12 « December 2025 Page 100



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

Those lacking apostrophe are those that derive stylistically from Simplicity, a division that we shall
see more as the various elements of the Jdeaz are inspected below. These two systematic divisions in
the Schema are the clearest indications that the divisions according to Hermogenes’ top-level
groupings are not reflective of the stylistic divisions in the text, instead they reflect the characteristic
thoughts and the strategic choices of the orator. With this in mind, it would be sensible to analyse
the Jdeai according to the structure that exists within the text. The following sections will group
them by feature, using the recommendations for Lexzs, Schema, Kola, and Rbythmos that are given

by Hermogenes.

Grouping the Ideai according to their Figures (oxfuotad)

There are relatively few direct and explicit parallels between the sets of Figures assigned to each
Idea, but the Figures, by sheer extent, give a different picture of the complex relationships between
Idear. There are four groups that can be made, alongside three /deas that are not easily placed into a
group based on their Figures.> The first is typified by Purity, and is comprised of Purity, Dignity,
Simplicity (&pédea), Pleasantness (yAvxdtyg), and Reasonableness (¢mieixeta). To this may be added
Distinctness (edxpivera), since the Figures of the two are of a different type and they are meant to
form a complimentary group producing the Idea Clarity (cagvvein). With the exception of
Pleasantness and Distinctness, these share very few Figures with other /deai. Judgements are a feature
of Dignity, and Truth, but the examples of usage for the two are explicitly different. Likewise,
Distinctness shares a tendency to enumerate and clearly divide sections with Expansiveness, but since
this is not a feature of Purity (xaBapétng) or the other Jdeas in this group the overlap is minimal.*®
Simplicity is stated to use the Figures appropriate to Purity in addition to some of its own, just as it

employs the same Diction (Aéic). Likewise, Pleasantness and Reasonableness use this group of

» An earlier attempt was made by Lindberg (1977) to map the interrelation of the Jdeas according to explicit cross-
references in Hermogenes’ text while I have also included parallels in content that are not stated. The breadth of
Lindberg’s analysis, undivided by feature, makes it unsuitable for systematic grouping, and indeed that is not her aim.
Specific correspondences of note will be listed where relevant.

2¢ The similarity between these two disparate Idea: is discussed in Peri Ideon 279-80.
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features.” It is likely, due to its short entry and its position in the book, that Bitterness uses the same

features, and that they have been omitted to avoid a fourth repetition. Since this is the largest group,

it is easiest to see the are the Figures in tabulated format, with references to the places they are

discussed:?®

s £
Straightforward Grammar
(orthotes) 229
Enumeration 238
Division of whole into parts
(merismos aparithmesis) 238
Repetition (epanalepsis) 239 239
Judgements (epzkresis)
Judgements with hesitation
Lack of apostrophe 251
Lack of parentheses 251

o st
aQ s}
=3 s
g 2.
5
i
2
250
279,288
279,288
250
251
251

Lprdung

SSOUIUESBI[J

329 219,336

329

250
329
329

336

336

ssouIaMIg

SSUI[qeUOsESYy

352

352

352
352

Dignity also closely mirrors Simplicity in its preference for straightforward grammar (250), lack or

parenthetical statements (251), and lack of apostrophe (direct address, 251). They vary in that Dignity

recommends judgements (epzkresis, 250), and Simplicity the use of repetition (epanalepsis, 239).%

Hermogenes notes the similarities in several places, conflating the two as essentially a unified style

with respect to their Figures and, as will be discussed below, their rhythmical tendencies. The

preference for lack of parenthesis and avoidance of direct address puts Dignity at odd with the other

subtypes of Greatness, which tend to employ these Figures.* The preference for direct grammatical

%7 Peri Ideon 329 and 352 respectively.

¥ Note that often these are wholesale adaoptions of the Figures approprate to another Idea.
» Hermogenes notes the similarities in his discussion of the differences between Dignity and Brilliance in 267-68.

% Direct address as apostrophe is a feature of Vehemence and Climax. Since this feature is explicitly a part of Vehemence

itis a part of Roughness.
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structures over subordination is a direct contrast between Dignity and Brilliance (Aaumpétyg), and

therefore by extension also Climax.*!

The second grouping is that of Roughness and Vehemence, which are explicitly similar. Climax
shares their features while also using the features of Brilliance. This interrelation speaks for the
interrelation of Roughness/Vehemence and Brilliance in a broader sense.* Certainly, in some
passages there is a greater emphasis on mixing Brilliance and the more aggressive types beyond the
simple creation of Climax.*> However, Brilliance includes aspects of Expansiveness (reptdoAr), and
it is this aspect that is most emphasised in the discussion of Figures. Truth takes from Vehemence the
forms of address apostrophe and deiktikon.** Through Climax, features are shared with several
different Ideai, predominantly Expansiveness and Rapidity, but these have a very diverse set of
Figures, and the link is predominantly through Brilliance;* the only one shared with Roughness and
Vehemence is apostrophe, a feature of Rapidity. Selected correspondences with references are listed in

the table below:

~ £ ® o p p o
& 8 = = = S, =
=3 3 S & 2. e =
= 8 R =2
2 8 ]

Commands 258

Rhetorical question (reproach) 258

Apostrophe with Questions 262 270 313 360

Personal address (dezktikon) 263 360

Direct denials (anazresis) 267 270

Starting afresh (apostaseis) 267 270

Asyndeton (symplokar) 267 270 318 316 357

31 Peri Ideon 267-68.

32 Lindberg argues for a sharper division between Dignity/Brilliance and Roughness/Vehemence in general (Lindberg
(1977) 69-74). In the case of the Figures relevant to these, we should observe some of Hermogenes’ statements on the
relation of Brilliance and Roughness/Vehemence that she notes, for example the opening of the section on Brilliance,
Peri Ideon 264. Dignity and Brilliance do not share Figures, but the distinction Lindberg notes does come out when
observing the rhythm and diction of each, as will be shown below.

3 As, for example, 242.

34 Peri Ideon 360-61.

%5 Asyndeton (Peri Ideon 316, 318) and Parenthesis (288, 294 and 314) are features of these and of Climax.
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Although Climax shares many Figures with the Vehemence-group, Hermogenes focuses more on its
connections to Brilliance than to Vehemence, since Climax is the product of the Figures that produce
Vehemence and those that produce Brilliance. The closeness of this connection in general is indicated
by Hermogenes’ comments on Dem. 18.48 and 18.71:

ol )Y Kol TO i) ATTAGG elg wijxog drodeddofon o kdet, GAN elvou ugv T6 Ehov v, doxeiv

0¢ Otocexo@Bat Talg cvpmhokals kol yeyevijofou xoppatieéy, odte AaumpotnTog 8v odte

bx il oPodpoTTOG 08 UEAAOY, TG THY TPOOPOTNTA TAG UEV AawTpéTyTog ArrnAddyfon

TOVTY), T 08 AKUF KATA TU KOWVWVED &xeudTEPOV EALOY 7| AaulTpoTEpOY TrETOlnKE

Paiveaat oV Aéyov.

And the clause-release is not done singly at full length, but the whole thing seems to

be interspersed with interjections and made into tiny remarks, not in the manner of

Brilliance, nor Climax, but Vehemence. With respect to all this, since Vehemence is

quite distinct from Brilliance but shares some aspects with Climax, it makes the

speech appear more Climactic than Brilliant.
Peri Ideon 277

It therefore seems reasonable to consider Climax to be closely related to Brilliance with respect
to the schema. Naturally the closeness of these two groups through Climax, which is inherently a

hybrid construction, could lead one to group the two together.

The fourth group is between Beauty (xd4Adog) and Pleasantness (yAvxdtyg), which takes many of
its Figures from Beauty, although it is also closely connected to Simplicity as we have seen above.* It
is remarkable that Beauty shares so few features with other /deas, although some could be seen as an
extension of other features. The focus on balanced clauses and parallelism throughout Beauty is, of
course, a refinement of the tendency towards mév / o¢ balance in Distinctness (edxpiveln) and
Expansiveness.?” Likewise the use of repetition and small variations expressed in a variety of ways is

reflected in the repetitions and variations of Rapidity, but in both of these cases the complexity and

3¢ Peri Ideon 339.
%7 Distinctness (Peri Ideon 239), Expansiveness (290-91), Beauty (276, 291, 299-305).

New Classicists ¢ Issue 12 « December 2025 Page 104



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

nature of the extensions make it clear that these Figures are of quite a different sort.?® Brilliance and

Climax are stated to somehow have an inherent element of Beauty, as Pers Ideon 302 states:

odoev 0t Oavpactéy, el T kol Aapmpov # dxpaiov el TO TPOELPNUEVOY TAPAOELY L
TUYYEVELRL YOpP AAPTPOTHTLTTPOG KAAAOG £V ATV TL TYedOV TRy UoTL, Ot 8¢ ToDTO Kol Tpdg
Gxpny- TG Yop Gxpedd Te Kol wpodo — kol owpoto kol 8 Tt BodAel — TavTwg Kol AdapTrpa
ol Kohd, 00 NV TO AVATAALY- KohoY Yo OUvorTad Tt Ko W) dxpaiov elvat unde Aapmpdy.
It is not unusual if something Brilliant or Climactic follows the aforementioned
paradigm, since there Brilliance has a kinship towards Beauty in nearly all mattters,
and because of this there is also a kinship with Climax. For the climactic and timely
— the main part of the speech and whatever else — is completely brilliant and
beautiful, but the contrary is not true; for it is possible to be beautiful and not

climactic nor brilliant.
Peri Ideon 302-303

This comes during a discussion of the Figures of Beauty. There are no features of Brilliance in
any of the categories that are also explicitly attributed to Beauty. The sole exception to this are the
shared stipulations on using long clauses which are not Figures proper.*” Additionally, the ‘beautiful’
aspects of Brilliance are explicitly not those produced by adornment, the main focus of Beauty, that

is to say adornment for its own sake rather than that inherent to beautiful ideas.* It seems likely that

3 Both, in fact, employ polyptoton with small variations (Pers Ideon 306). Rapidity’s more general repetitions (303)
recall the variety of studied ways for creating balance through repetition in Beauty (303-306).

3 Peri Ideon 268,272, 307.

0 Peri Ideon 264. John Doxopatres (Commentarium in Hermogenis librum mepi dey 275.25-30, pages from Walz
1834 v. 6) suggests a distinction in that Beauty is over-adorned and Brilliance displays beauty by nature, presumably
through inherent balance in clauses, clear patterns, etc... (see also 334.26-335.6). This is not inconsistent with
Hermogenes’ descriptions, for example in Perz Ideon 234 which emphasizes the creation of beauty in Brilliance through
noble thoughts,. Hagedorn argues for a division between a more dignified and sublime form of beauty —represented by
Brilliance— which corresponds closely to the “high-style” arete xdAAog, in Dionysius, (Hagedorn 1964: 42—43) but the
examples given do not support this interpretation of Hermogenes’ work. For example, Dionysius’ statement, which
Hagedorn cites, at Dem. 48.40-43 &vOupuy0eic 8¢, domep Epyy, dg dii TV adt@v TodTewy Oewpnudteny & Te 10d¢ yivear
Abyog xal 6 xerhdg, eoxbmel whAw, T{ ToTe AY O alTio, ETL T AdTA 0D TGV aDT@V Y TONTIXS, eDpLoke OF) TEV Te @y oBoag
dapopds ... (“Having considered, as already mentioned, that it is through these same rules that speech becomes sweet
(#00¢) and beautiful (xadés) [Demosthenes] was pondering again what the cause might be that the one poetic method
was not like the other, and he found that their natures indeed differed with respect to tonal expression...”) does not
present a parallel to the use of the terms Beauty (xdAdog) and Brilliance in Hermogenes, since these /deas are not
comparable with respect to their stylistic features as 100¢ and xadég are in Dionysius. Passages such as Dionysius of
Halicarnassus Dem. 49.53-58 make it clear that while Beauty may be linked to grandeur in Dionysius, the distinction
between speech that is xaAd¢ and that which is %80 is quite different from that between Beauty and Brilliance in
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Hermogenes is here mixing terminology or making a comment on the frequent use of the two styles
in combination with one another and that no direct connection of the Figures of the two can be

made on this basis.

The three more independent types are Truth (&A%0ew), Rapidity (yopyétrg), and Expansiveness
(mepiPodn). The first of these, Truth, bears some relation with respect to the Figures to Vehemence
(opodpéTyc) and Roughness, as noted in the section on these above, but in general it has more unique
features than shared, and those aspects that are shared are generally part of broader divisions; it shares
apostrophe and deiktikon with the Vehemence-group and asyndeton with the Brilliance group. These
are some of the most broadly shared Figures.* Diaporesis, doubt, aposiopesis, breaking off a sentence,
epidiorthosis, self-correction, and apolytos merismos are all unique to Truth. It is not implausible that
Disgruntlement (apig) shares the Figures of Truth, but this is ambiguous. Disgruntlement makes
no individual claim to Figures and does not have the clear indicators of shared features through
structure or placement as Bitterness (dptudtg). The relative independence of Expansiveness within
the Greatness-group (péyefog) makes its uniqueness here unsurprising.** The Schema that it shares
are few and have been discussed above, butits broad range of unshared Figures suggest independence.
Rapidity likewise shares only Figures related to larger divisions and the aspect of rapid questioning
that is also a feature of Truth.** Groupings can therefore be relatively easily created and summarised

thus:

e DPurity (xabapdty), Dignity (cemvétrg), Simplicity (&pélewa), Pleasantness (yAvkdtyg),

and Reasonableness (¢meixeia)

e Roughness (tpoyvtic) and Vehemence (epodpétrg)

Hermogenes. The similarities are mainly parallels in vocabulary and suggest that beauty is being talked about in a more
general sense.

1 For the distribution of these and the Idea: that use them, see above.

#The relative independence of this Idea is discussed at Peri Ideon 242.

* As noted above, Apostrophe (Peri Ideon 313), Asyndeton (316), and Parenthesis (314) are all elements of Rapidity
shared with larger groups. Rapid replies to objections (Pers Ideon 356) are shared with Truth. Other Figures of
Rapidity are not shared.
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e Brilliance (Aapmpétyg) and Climax (&xu?)

e Beauty (xdAkog) and Pleasantness (yAvxvTyg)
e Expansiveness (meptBolr)

e Rapidity (yopyétyc)

e Truth (4A#0eie, and potentially Bitterness dptpiyg)

Grouping the Ideai according to rhythmic characteristics

Divisions according to word order, cadence, and rhythm, which comprise the interrelated

rhythmic concerns of Hermogenes’ division, are relatively simple.* There are four groups with some

few Idea: that cross categories. In short, these groups are: Those that follow Clarity (cagrvew),

characterised by iambic and trochaic rhythms; those that follow Dignity, which are dactylic and

anapestic with spondaic cadences; those that follow Roughness with inconsistent rhythm and

clashing syllables; and finally those that follow Beauty with consistent (but unspecified) rhythm, but

varied use of accentuation and an avoidance of hiatus. These groups are generally expressed through

the webs of explicit references in the descriptions of the Ideas.

The rhythmic characteristics of each group can be summarised as follows:

Clarity (capyvel) Dignity (ceuvétmg) Roughness Beauty (xdAAog)
(Tpayu i)
Iambic/Trochaic Dactylic/ Anapestic Consistent Rhythm,
Rhythm Rhythm but unspecified
Iambic/Trochaic Spondaic Clausulae, Inconsistent Avoid Spondaic
Avoid Catalectic Clausulae, Avoids

# References for the passages that discuss these characteristics are listed below with the specific Ideas for each group.
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Clausulae Endings Consistency Clausulae
Some mixture Relaxed/Loose Consistent Rhythm
Rhythm
Harsh/Clashing Avoidance of
Sounds Hiatus

Variation in accent
placement

These groups are not explicitly stated by Hermogenes but tend to proceed from explicit cross-

references in the text. The /dea: can thus be grouped as such:

o  Clarity (Peri Ideon 232-33), both Purity and Distinctness, Rapidity (319), Simplicity
(329), Reasonableness (352), Disgruntlement (368), (Bitterness, assumed from

placement)
e Dignity (251), Brilliance (Aapmpédtng 268), Climax (dxuy 272)
e Roughness (259-260), Vehemence (c@odpétyg 263), Truth (4An0eia 363)
e Beauty (309), Pleasantness (yAvxityg 339)

There are a few small overlaps, Rapidity and Bitterness (3ptudtv) both suggest avoiding hiatus.
Pleasantness has many of the rhythmic features of Dignity including a specific suggestion of using
the spondaic cadences and dactylic/anapestic rhythms characteristic of that type. This first aspect is
in direct conflict with the advice it inherits from Beauty (xdAdog). Since however, it follows Beauty
in many other respects, especially with respect to the schema, it seems useful to think of them as also

linked here. Expansiveness lacks specific rhythmic characteristics, for which see Pers Ideon 295.

New Classicists ¢ Issue 12 « December 2025 Page 108



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

Grouping the Ideai according to Diction (A€€Lg) and Clause length.

There are generally fewer recommendations made with respect to Diction and clause length, but
they complement the other categories well. Three groups can be usefully created from the
stipulations about Diction. The first is those that follow the Diction of Clarity as laid out in Pers
Ideon 229, that is to say Distinctness (edxpivelo 240) and Simplicity (dpéteta 328) which is followed
generally by other Ideai of Character (#00g). The second is Dignity (247-49) followed by Brilliance
(Aapmrpéng 267). The third is Vehemence (o@odpétng 262) followed by Climax (269), and Truth
(359), and we might suppose that a similar set of stipulations applies for Roughness. With the
exception of Truth these all also use metaphors, which is a hallmark of Dignity, but the use of harsh
coined words is a more precise similarity. These correspond almost exactly to the groups suggested in
the section on rhythmic groupings. Beauty and Rapidity also share a recommendation that short
words be used, but this is not a very precise correspondence. The other /dea either use unique advice

with respect to Diction or do not have explicit statements on the subject.

Clause length can rather simply be summarised as being split into long, short, and unspecified

clauses, the division is as follows:

Long

Short

Unspecified

Brilliance (Aapmpdtng 268),
Climax (&xpy 272), Beauty
(xdAdog 307)

Clarity (229-232, 240),
Dignity (cepuvémg 251),
Roughness (tpoyvtig 259),
Vehemence (opodpémg 263),
Simplicity (328),
Pleasantness (yAvkdtg 219),
Reasonableness (2meixela
352), Truth (4A#Bete 363),
(potentially Disgruntlement,
Bapdg and Bitterness,

OptpdTyg)

Expansiveness (meptBos),
Rapidity (yopydtc)
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These therefore tend to form similar groups to those created by the correspondences in Figures,
rather than rhythm. Comparing the groups, it is evident that the combinations formed here are an
arrangement of the groupings seen in the Figures, whereas they would divide the groups based on
Rhythm or Diction. The stipulations with respect to clause length and rhythm seem therefore to
reveal two sets of stylistic groupings, suggesting an underlying pattern to Hermogenes’ thought on

the stylistic groupings of the Ideas.

The Overall Structure of the Peri Ideon.

The Per: Ideon, therefore, has three different main structures of features. The first is evident in
the titles of the /dea: given in the introduction, the ennoia, and the methodos, the second in the
divisions in clause length and Schema, the third is most evident in the rhythm and diction
characteristic of the /dea. It seems sensible on this basis to think of the /deas, with respect to their
top-level categorisation, as not exactly stylistic categories but rather an integrated category making
precise recommendations based on strategic decisions by the speaker, reflecting Syrianus’ emphasis
discussed above. The [deai therefore do not map precisely onto stylistic groupings. This arrangement
does however, approximate the structure given by Stavelas in his analysis of the conceptual structure
of the Jdeai. He argues for three parametrical levels one notional, one methodological, and one that

follows the style as enunciated.* We might summarise this as follows, following his diagram on page

18:
e Thought: Thoughts
e Method: Approaches, Figures
e Convention: Diction, Clause length, Rhythm

This analysis loosely supports such a tripartite division, although stipulations of clause length
would seem to be grouped in a manner that recalls the Figures rather than rhythm. Likewise, there

are gOOd arguments for seeing the Approaches as closer to ThOnghtS ina Hermogenean context.

% Stavelas (2014) 10-11, see also the diagram at Stavelas (2014) 18. This structure is not taken from the parallels in
features but rather from the traditions and conceptual nature of the categories.
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Hermogenes seems to make a distinction between Thoughts-Approaches and the remainder of the
categories under the banner Lexzs in his introduction Peri Ideon Logon 218 (in the second passage
from 218 given above). “ The similar treatment of them as idiosyncratic alongside the crossover
between Thought and Approach discussed above would seem to support this. This problem is,
however, outside of the scope of this paper, and more work is needed to establish the role of
Approaches in this system. The structure as observed in this analysis according to correspondences

in features may be summarised:

e Thought: Thoughts (Approaches)
e Figures: Figures, Clause Length
e Diction: Diction, Rhythm

This organisation may contribute to the enduring problems of categorising certain /dea: within
groups. For example, Expansiveness is stated to operate independently of the other parts of Greatness
(uéyebog).”” As we have seen there are only small areas of stylistic overlap between the Figures (Figures)
of Expansiveness and any other /dea, and no overlap in diction (no recommendations are given with
respect to clause length or rhythm). Therefore, its independence is in its stylistic features not in its
strategic deployment, and its combination with other /deai is a hybridisation. Truth likewise is
sometimes regarded as independent of Character (700¢), sometimes a part of it. With respect to
Figures and Diction it is clearly similar to Roughness or Vehemence (c@odpétn), but the strategic
goals of the two are quite different. The former two, parts of Greatness, have the aim of characterising
the speaker’s opponent and case the latter of characterising the speaker themselves. These could be
regarded, following Hermogenes’ reuse of rhetorical terminology in the names of the categories, as

characteristic of Aristotle’s pathos as opposed to ethos.

% See discussions of Methodos in Patillon (1997) 114-116; Rutherford (1998) 14-16.
#” For example, see the discussions of its place within Greatness in Perz Ideon 242.
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Such a structure lends support to the argument that Hermogenes' Ideas are closely related to
Demetrius’ categories of style.* These also display a tendency towards top-level categorisations that
elide similarities in stylistic qualities. For example, hyperbole is a feature of two of the four stylistic
virtues (and discussed in a third) and one of the faults in the De Elocutione.”” This division would
also seem to support argues the interpretation of the /deai as strategic ideals for practical use rather
than purely abstract units of analysis.>® It might also suggest that the challenging diversity in category
names might be purely practical, and that there is value in the use of names that reflect but do not
correspond to earlier terminology. The orator who has chosen a broad strategic approach, for
example a straightforward, plain-speaking Lysianic defence speech, could easily find the proper
stylistic guidance from the purer and plainer styles using categories that recall adjectives used to
describe Lysias’ work. This might work in a manner similar to the way in which stasis-theory
guidebooks would recommend a style of argument to the speaker based on the situation, and a
comparison of these methods would be a good subject for future research. It also would suggest that
the category Shrewdness (dewétrg), omitted for much of this analysis since it does not function like
other Ideas, is not so distinct from the others as it may first appear. All the /deai deal with strategy
and using the right style at the right time, but Shrewdness reflects the cumulative effect of these
choices throughout the speech. We are therefore left with a text whose practical value as a rhetorical

aid is supported by its structure, and not undermined by its incongruity.

“ A great deal of work has been done on this from other angles, for which see Patillon (1997) 105-112, 114-24.
Rutherford (1998) 12-16 in particular argues for a close connection to Demetrius.

# Demetr. Eloc. 52 (elevation); 124-26 (frigidity); 161-63 (elegance); 282-86 (forcefulness).

50 Potentially this might follow Stavelas’ conception of them as “codes of signs” For example, Stavelas 2014, 16 “It
would be preferable either to regard them as codes and sub-codes of an aesthetic structure, relating to the oratorical
deliverance of speech, or to consider the resolved ideas as codes of signs or as stylistic figures, since they elevate the
stylistic forms signified from the linguistic to the aesthetic level, and to regard the seven major ideas as constructed
systems of signs.”

New Classicists ¢ Issue 12 « December 2025 Page 112



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

Bibliography
Clay, D. (1998) “The Theory of the Literary Persona in Antiquity’, Mater. E Discuss. Anal. Dei
Testi Class. 9-40

Conley, T. (1987) ‘Hermogenes’ On Types of Style’, Rbetor. J. Hist. Rbetor. S, 431-36

Dilts, M.R. and Kennedy, G.A. (eds) (1997) Two Greek rhetorical treatises from the Roman Empire:
introduction, text, and translation of the Arts of rhetoric, attributed to Anonymous Sequerianus

and to Apsines of Gadara (Mnemosyne Supplementum collana 168) (Leiden New York Kéln)

Du Toit, A. (2014) ‘Galatians and the mept ide@v Aéyov of Hermogenes: A rhetoric of severity in

Galatians 5-6’, HTS Teol. Stud. Theol. Stud. 70, S pages
Heath, M. (1995) Hermogenes On Issues: Strategies of Argument in Later Greek Rbetoric (Oxford)

Lindberg, G. (1977) ‘Studies in Hermogenes and Eustathios: the theory of ideas and its application

in the commentaries of Eustathios on the epics of Homer’, (Ph.D. Diss. Lund)

Papaioannou, S. (2017) ‘Synopsis of the Rhetorical Forms, based on Hermogenes’ On Forms’, in
C. Barber and S. Papaioannou (eds), Michael Psellos on Literature and Art (A Byzantine

Perspective on Aesthetics) 20-30

Patillon, M. (1997) Lart rhétorz'que :exercises pre;wzmtoz'res, etats de cause, invention, mte;gorz'a
stylistiques, methode de 'babileté / Hermogene ; premiere traduction frangaise intégrale,

introduction et notes par Michel Patillon ; préface de Pierre Laurens. (Collection Idea.) (Paris)

Patterson, A.M. (2015 reprint, original 1970) Hermogenes and the Renaissance: Seven Ideas of Style

(Princeton)

Rutherford, I. (1998) Canons of style in the Antonine age: idea-theory in its literary context (Oxford

classical monographs) (Oxford)

Stavelas, A.N. (2014) ‘Oratorical Stylistics according to Hermogenes of Tarsus’, Azther 6, 6-21

New Classicists ¢ Issue 12 « December 2025 Page 113



“The Structure and Distribution of Features in Hermogenes’ Peri Ideon Logou” By Samuel Douglas

Walker, J. (2001) ‘Michael Psellos on rhetoric: A translation and commentary on Psellos’ synopsis

of Hermogenes’, Rbetor. Soc. Q. 31, 5-40
Wooten, CW. (1987) Hermogenes’ On types of styles (Chapel Hill)

————— (1989). ‘Dionysius of Halicarnassus and Hermogenes on the Style of Demosthenes’, The
American Journal of Philology, 110(4), 576-588. https://doi.org/10.2307/295281

New Classicists ¢ Issue 12 « December 2025 Page 114



